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The Aesthetics of Reception in the Act of Reading:
Wolfgang Iser As an Example
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Abstract:

This paper examines the way meaning is produced based on the German theorist Wolfgang
Iser's Reader Response theory, a theory which gained prominence in the late 1960s, that
focuses on the reader or audience reaction to a particular text. Iser argues that a literary work
is not a finished product nor is the reader a passive recipient of information in the text. The
reader, instead, is an active agent in creating the meaning of a literary work. Due to the fact
that a text is composed of a written portion and an unwritten one, the unwritten portion, or what

Iser calls « gaps », calls for the reader's participation

Keywords: aesthetics, reading, interaction, Wolfgang Iser, meaning, Reader Response

theory.
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2- ibid; p77.
3- ibid; p85.
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http://www.jstor.org/stable/2105637.
4- L'acte de lecture; op. Cit. Pp 179-180.

5- Gilles Thérien, Pour une sémiotique de la lecture, Protée, vol:18, #2 (printemps 1990), p 72.
6- Wolfgang Iser: L'acte de lecture ; op. Cit. P91.
7- Ibid; Pp 318-319.

(431)



http://www.jstor.org/action/showPublisher?publisherCode=ips
http://www.jstor.org/stable/2105637

Lollgs 5 lewl .o L 3gas] y3al duylia 85,81 Jomd b Logloed] llen

w

o maid G GT el aiue § AS)Ladls daill 3t dig (AiBlS dyiy (o sadll e Mamiw il
sl degan olalom caiay 5l ey 3 e Luaalsy ooladiwd ) zom ¥ 45¥ el
bl e § AL tlal) e Bl Lo Alnalasen 4208 MSia diiogs ol aany i Y-
ezl a2 Loy 2 dd 8ys5all e 55l 58,50 didg cdelyall § Gaill ilel o (qadiuy i G-
REPAIRIY

il -5

o@ide @ Jiadll oldlazg Jall msly Jiatl dilae 3 Comy Lasaso 3 (P o3l Aplas (T Gus ual
(aSe 8 JElly (pally (plaialy (pudill Lpd pbolan juobic (g el 381/adsally oMLy
S Lo Aol liglnll 3 Ui cis3lally Haill ilpdylo 3 Jhomy ¥ Jiaddl dikes 2l 3 Bugatall
Ldrosiy Lo yas> comy

e ST Aoy adlgeg culisld! Al =" a5La! (lagy” s8] jeiiul Slus ga
&3 Ol zls| e Jolally dzitin g Loy s Gadl (0 dazall 13 g Ley ¥ a1 pgiae
s oSell @le I gy Lelaialy Ludsy Lud delally dabadlly dolall alblasl)
ot WL e lall e Lag sl Ay Legumn gall ud £ Ll e dllisg 6l 86 aS Lo g e
Yy JeiSa né Logain dall g ¥ 4] @ltl Jaall of laiadly ALl ane ) )8l 9o s dule
Jstll Buma 3l lale cldles Lulul gl cildlex Ladles 8y9 i 5o s 3)dy Jatus 5o
O dzsd Jiaill 0 dady il gall J) Gasll Gasg Calsll Gae 2y oo 2alislidl e Tyl
talas¥l o paly (oY) gall 3ixs Ailee § Lajoloes (San ¥ 13l il (3

sa9 " abadasall allall” oaylail dele 3l O U Mitad Ldsogs ¢ Satll Lduanty (&1 ¥l -
oyl daiel T

a3 L] el Lele (ad (@1 i) 3y (¥ elldg Jiandl Alee @ Gadl Lpamy S clel 21 -
o el ) gransd sy Apalll 8y55all oo Gud gl

Uloxals cll3g Ailiolsil) dxalsg 3hons bagyd (389 o poguasell s bl pian SN wa i -
ASig 6ylally el o Je Lol daad el e

Cio ¢ opbads 231 Ja STl Laige « o, SU1 dlma -2 LiadUT Ll - ol 2 U3] 3 1) @)1 &b ¢ iagys wo ST s -1
222 o 64 susll < 2000

(432)




| 2022 ((yle-3]) AW A~ s (gl sl — 959 ks s |

I Wlsomd 5Ll ¢ oy Joall J1a2, Logydie 4 Jikes 52y del) Lians 03] il e
Logydn difos Leyle Tuse” ()i Ladie (a1 L (B llomed) sl Lna pigen « SYIUT (0 slillite
A ST a1, Agans oS ol M e hall by ldlasy

1- L'acte de lecture; op. cit. p 313.
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Bruxelles : Pierre Mardaga Editeur, Bruxelles; 1985.
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1- Booth, Wayne C. :The Rhetoric of Fiction; The University of Chicago Press, 1961. Wolfgang
Iser, La fiction comme effet, Poétique, vol.10, #3.
2- Eco, Umberto: " The Role of the Reader: Explorations in the Semiotics of Texts". London:
Hutchinson, 1987 -
3- Fish, Stanley: Literature in the Reader, Affective Stylistics; New Literary History; 1970.
4- Holub, Robert C, Crossing Borders: Reception Theory, Post structuralism, Deconstruction.
Madison: U of Wisconsin P, 1992.
5- Holub, Robert. C.: Reception Theory: A Critical Introduction. London: Methuen, 1984.
6- Hunt, John Dixon: The Afterlife of Gardens. Philadelphia: University of Pennsylvania Press,
2004.
7- Ingarden, Roman: The literary Work of Art; transl.by George G. Grabowicz- Evanston,1973.
8- Jaus, Hans Robert: pour une esthétique de la réception; traduit par Claude Maillard préface

de Jean Starobinski. Gallimard; paris 1978.
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Essais de stylistique structurale by Wilhelm Bolle. (Munich,1973).

10-Serne, Laurence: Tristram Shandy Gentlman; London; Dent,1956.

11-Susan, Bennett: A Theory of Production and Reception, eds. Theatre Audiences. New York:
Rout ledge, 1990.

12-Thérien, Gilles: Pour une sémiotique de la lecture, Protée, vol:18, #2 (printemps; 1990).

13-Terry, Eagleton: “Phenomenology, Hermeneutics, and Reception Theory,” in Literary

Theory. University of Minnesota Press, 1996. p. 47 — 78.
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