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Illusion in Modern Arabic Poetry
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Abstract:

Contemporary Arabic poetry is considered to be different worlds inhabited by a number of
meanings, symbols, styles, and visions. Among these techniques that poet’s resort to express their
perceptions and visions is the characteristic of illusion. lllusion is one of the literary methods that
calls for thought and discussion, and arouses the interest of scholars and researchers. It allows for
multiple interpretations and allows the recipient to participate effectively in decoding the text and
reconstructing it in language, rhythm, and imagery.

lllusion represents a stylistic and semantic mechanism that aims to create multiple semantic
worlds through the use of symbols, sounds, and imaginations. lllusion relies on language, rhythm,
photography, and symbols to express the realism of imaginary worlds, and the referential nature of
imagination, shifts, and the issues raised. This supports the connections between the real and the
imaginary, between the text and its environment, and between the poet and his surroundings.
Accordingly, illusion is considered as one of the most important techniques in contemporary Arabic
poetry, as it contributes to raising connotations, enriching expressions, and conveying messages

in an innovative and distinctive way.

Keywords: lllusion, Reference, The imaginary, the language, Photography, the meaning.
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